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vay, and returns to you
in unremarkable delay
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and yet in it is contained the entire principle by

which we have come to understand the universe.
Light from the sun takes eight minutes to reach us
Light from the most distant galaxi

left its source before the Earth hac

Every act of seeing, every act of hear

of time travel. We a ways listening to the p

3Dimension is a small instrument built on that
principle, scaled down to a room. Inside it lives a
ingle frozen momer 1 room, sampled once, 177
thou ths of a second long, compiled into the
plugin itself so that no disk and no passing of years
can lose it. When you raise its first knob you are not
simulating a space. You are replaying one, the way

starlight replays a star that may no longer ex

Beside that fossil of a room sit four voices,

it a shared unhurried pace, paired

STORED ROOM

177 ms, ONE TAKE DIMENSION

o
S T, .
S i

RDER OF OPERATIONS

OWNER’S MANUAL

two against two like planets in resonance - and they
are not added to your sound but subtracted from it,
so that what you hear is not the chorus but the
shape it leaves behind when it is taken away. This is
worth pausing on. Absence, here, is not silence.

The great dark nebulae of

Milky Way are visible

precisely because they blo ight behind them

This chorus works the same way. It carves

A third control, quieter than the others,

whatever remains tow brightness or
weight, the way starlight is reddened or ¢
by whatever it passes through on

you.

Three knobs. That is the whole instrument. No
decay to set, no size to choose - those decisions

were made once, at the moment of its

aesign

way the laws o ong before

anyone was p t follows is

amap of the t

TR b L
CONTOUR

FOUR VOICES :
9 Hz, TWO PAIRS
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knob and you are adding oom - a
Spt one, small and bright, its first reflection
arriving about three thousandths of a second after
the direct sound, the way the flash of distant
lightning always arrives before its thunder. Nine-
tenths of that room’s energy lives in this first early
arrival; the rest is a thin, fast-fading skirt, gone
1 sixth of a second. It is

within loser to a doubling

of the moment than a tail tra fter it

This has a practical consequence. The room is

added to your sount 1to replace it. Even

fully up, your dry signal is still unaltered,
sitting bene py of itself. Expect
thickness and p e rather than pure ambience
- the sense of ar )ccupying a
little more space t played in
Most of the settings that car

ween 3¢ 70; the full po

real audacity.
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ENSEMBLE

Where Dimension adds a pla Er

motion. Four dela of your

copies

together, driven slow pulse - a little

single
under one cycle per second, the pace of a
deliberate breath

spread a quarter-turn apart and

grouped into two pairs that g in exact

opposition, one rising as the other falls

Remember that this motion is subtracted rather

than layered hearing four extra

FOUR VOICES IN MOTION

D ROOM, MEASURED Y AGAINST TIME, FROM T

voices
they sweep past each other, wh
as width and life instead of a

also why the dial is uneven: by 20 the chorus is

already fully present, and everything above only
widens how far the voices travel. Small movements
near the bottom matter enormously. Above that,

you are shaping breadth, not intensity
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CONTROLS & INT

CONTOUR

lis does not sweep a filter the way a tone control only in this direction - re d width, since the
would. It leans toward one of tw pposite sides are brightened more than the middle. Turned
characters and fades your A A left, it gathers instead: a little more weight low, a
you choose, leaving it unt ter-a firm cut on top, the width left exact t was. The
true, deliberate silen i i f the dia plugin does not arrive at center by default. It ships
wide enough to rest at +15, a small thumbprint left by whoever tuned it,
- suggesting brightness was always meant to be the
t, the sol pens: a slight dip in the

: 3 resting state.
ft of air above a thousand hertz, and -
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THE PANEL

The face of 3Dimension is not decoration. It: behave. Bypass
glass readout is an instrument: a rotating wiref the room,
rm deepens as you raise ension, track beneath Contour

room the way a shadow tracks the sun, while t t wor nt and unseen, the
meter and readout confirm what your

Every motion is sent to your |

THE PANEL

NTOUR




ESETS & EXAMPLES OF USE

S someone else’s co i m )m on shir
of a place they once found and ke He But Wetter s the
or to hand to you. Read them : pace small and lets t ; lo the widening.

is Cont l Dimension, E is | g
ns ask the least

For voices, reach first for Billy : 1 Bad know it: Soothe The Snare (C

Guy (C -100, D 100, E 100): everything open, Enjoy The N (C

pulled dark, built for something recorded close and nothing a Ar 1ally right.

dry that suddenly needs to be enormous. Cortana
Four finished sounds but
lados (C 0, D 100, E 85) is the same vastness :
; demor e’s edges. Mono
with no tonal opinion of its own, and Girls Just
Studio R room alone. Just
Wanna Have Funds (C +30 30, E 70) the
Chorus (D ow Pass

Roon d Hi | vo ends of
On ar, Mc.G ded (( )0 ] E 85) - Load then ame source and
trades all its air dense saturated closeness, te it for which is corre but for what each

r

while Purple Drizzle (C +35, D 80, E 70) spends the ne, by itself, does to the light through it.

TABLE 1 - FACTORY SETTINGS, AS DIALLED
€ CONTO D DIMEN N

PRESET

VOICE

GUITAR
Mc.Geek Coded
Purple Drizzle
BASS

Just Like Hell, But Wetter

The Snare

y The Noise

DEMONSTRATION OF THE ENGINE

taking this instrument into your har
rrections, what we had not yet le
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